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=RH5REHUWVRQsƭRFN2PDQLD
ZZZƭRFNRPDQLDFRP
Lanchester Gallery
Exhibition: 19 January – 19 February 2015
Finale Event: 19 February 2015
Introduction by Professor Judith Mottram
7KHVKDSLQJRIDQH[KLELWLRQSURJUDPPHIRUDJDOOHU\LQDXQLYHUVLW\FDQWDNH
on some quite different and interesting perspectives from those that might 
drive the selection of shows in other sorts of venues. The opportunity we 
LGHQWLƫHGLQRXUƫUVWGLVFXVVLRQVDERXW=RH5REHUWVRQXVLQJWKH/DQFKHVWHU
Gallery space was to use the exhibition both as a lever, or fulcrum, around 
ZKLFKWRH[SORUHWKHnREMHFWQHVVoRIKHUZRUNVDQGDVDQHYHQWLQZKLFK
SHUIRUPDWLYLW\FRXOGEHPDQLIHVW7KHH[SRVXUHRIZRUNLQJPHWKRGZKLFKFDQ
EHVHHQRQ5REHUWVRQoVWZLWWHUIHHGRIWKHPDNLQJSURFHVVZDVRQHRIWKHVH
LPSRUWDQWPDQLIHVWDWLRQVVKRZLQJVRPHRIWKHVWDJHVRIPDNLQJDQGUHƭHFWLQJ
KHUWKLQNLQJDVWKHZRUNVWRRNVKDSH+HURZQUHFRUGVRIWKHGHYHORSPHQWRIWKH
ZRUNVDUHHYHQULFKHUSURYLGLQJDQLPSRUWDQWDUFKLYHUHVRXUFHIRUIXWXUHVWXG\
RIWKHPDNLQJSURFHVV3HUIRUPDWLYLW\DQGREMHFWQHVVLVDOVRH[SORUHGWKURXJK
WKHFROODERUDWLYHDVSHFWRIWKHZRUN:HVHWXSWKHFRQGLWLRQRIFROODERUDWLRQ
at the inception of the project as part of the objective to move beyond the 
static display of objects of veneration normally associated with jewellery 
GLVSOD\:HGLGQRWNQRZZKDWZRXOGKDSSHQDQGWKHUHFRUGRIWKHƫQDOHYHQW
in the gallery will be the measure of what was achieved. The extent to which 
DXGLHQFHVHQJDJHZLWKWKHZRUNVZDVWKHWKLUGDVSHFWRISHUIRUPDWLYLW\ZH
wanted to enable. Again, the experience of visitors, the gallery staff and 
the record of interaction will witness the outcome of this experiment.
For the Lanchester Gallery, this freedom to see what more can be done with 
the exhibition form, and the artist’s willingness to engage openly in this 
MRXUQH\DUHLPSRUWDQWDVSHFWVWRLWVZRUN)ORFN2PDQLDZLOOEHDQDUUHVWLQJ
YLVXDOH[SHULHQFHEXWLWZLOODOVROHDYHDUHFRUGRILWVPDNLQJRIWKH
FROODERUDWLYHSURFHVVRIDXGLHQFHLQWHUDFWLRQUHƭHFWLRQRQWKHVHDQGD
VHWRIQHZREMHFWLYHVIRUIXWXUHZRUN
Professor Judith Mottram, 3rd January 2015
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7KHRSSRUWXQLW\WRZRUNLQPXFKODUJHUZRUNVKRSVDW&RYHQWU\
University has given a broader sense of freedom, in comparison 
the monumental scale of this environment in contrast to the 
MHZHOOHUoVSHJKDVHQDEOHGWKHZRUNWRWUDQVIRUPIURPWKHKDQG
to the body. 
For example the objects when residing in my studio monopolise 
WKHVSDFHZKHUHE\WKHVDPHREMHFWLQ&RYHQWU\oVZRUNVKRSV
EHFRPHVLQVLJQLƫFDQW7KHUHIRUHLWoVEHHQRIJUHDWEHQHƫWWR
P\GHVLJQSURFHVVWRZRUNLQDVSDFHWKDWDOLJQVPRUHFORVHO\
WRWKHVFDOHRIWKH/DQFKHVWHU*DOOHU\7KLVKDVVLJQLƫFDQWO\
KHOSHGPHWRVHHWKLQJVLQFRQWH[WE\OD\LQJRXWWKHZRUN
DFURVVWKHVSDFHDQGKDVHQDEOHGWKHSURGXFWLRQRIZRUNDW
an exaggerated the scale. 
The resulting jewellery is theatrical in scale enhanced by 
a monochromatic colour palette to emphasise form, visual 
simplicity and the relation to the body. These objects have 
been meticulously hand crafted using traditional fabrication 
techniques in combination with industrial processes and new 
technology, alongside this a plethora of different materials 
have been used which are primarily industrial in nature 
and are not traditionally related to the commercial 
jewellery discipline.
7KHFKDOOHQJH,QRZIDFHDVDPDNHULVWROHWWKHVHSLHFHV
live. As a perfectionist with a scrupulous jeweller’s eye for 
attention to detail, it will be an anxious moment to let go of 
WKHLQWHQVLYHUHODWLRQVKLSRIPDNLQJWKHVHREMHFWV7KHQRWLRQ
of exploring these objects in the context of performance and 
dance inevitably means they will start to accumulate scuffs, 
PDUNVZHDUWHDUDQGWUDFHVRIWLPH7KHVHWUDFHVZLOOKLQW
at a life lived and these objects will start to gain a sense 
RIWKHLURZQKLVWRU\EH\RQGWKHPDNLQJSURFHVV,WZLOOEH
LQWHUHVWLQJWRVHHKRZFRPIRUWDEOH,DPZLWKWKLVDVDPDNHU
:LOO,H[SHULHQFHDVHQVHRIIUHHGRPZRQGHUPHQWDQGHQMR\PHQW
DWVHHLQJWKHVHREMHFWVOHDYHWKHFRQƫQHVRIWKHZRUNVKRSRULQ
contrast will it be a nailing biting moment of trepidation as 
I watch the dancers explore these objects? 
Primarily this endeavour is a solo venture. Nevertheless this 
exhibition would not have been possible without those people 
who have helped me along the way. This collaborative process 
KDVEHHQWKHFDWDO\VWIRUP\FUHDWLYHWKLQNLQJZLWKFRQWLQXHG
GLDORJXHVSDUNLQJIUHVKLGHDVDQGQHZSRVVLELOLWLHV
My counterparts’ observations and critical analysis have 
KHOSHGWRGHƫQHP\WKLQNLQJDQGVROYHWHFKQLFDOSUREOHPV7KLV
experience has made me aware of how important others’ expertise 
is crucial in realising my grandiose dreams. 
 
2QHRIWKHWKLQJVWKDWKDVVWUXFNPHPRVWGXULQJWKLVSHULRG
KDVEHHQWKHNLQGQHVVDQGJHQHURVLW\RIWKRVHLQYROYHG,KDYH
been overwhelmed by such warmth and enthusiasm in response to 
my creative process. To those people who have been part of 
this process; this would have not happened without your 
FRQWLQXHGVXSSRUWVR,ZRXOGOLNHWRH[WHQGDKHDUWIHOW
WKDQN\RXWR\RXDOO
$WWKHWLPHRIZULWLQJWKLV,oPQRW\HWVXUHRIWKHƫQDO
outcome. The intention is that the exhibition will challenge 
WKHWUDGLWLRQDOGLVSOD\RIMHZHOOHU\ZKHUHE\WKHZRUNZLOO
hang freely and not be typically displayed behind glass. In 
DGGLWLRQWKHVSDFHZLOOEHVHHQDVDODERUDWRU\RIPDNLQJLQ
which the dance artists will improvise movement and the audience 
ZLOOEHLQYLWHGWRLQWHUDFWZLWKWKHZRUNRQVKRZ7KHFORVLQJ
ƫQDOHZLOOEULQJWRJHWKHURWKHUDUWLVWVDVDFROODERUDWLYH
LPSURYLVHGSHUIRUPDQFHZRUNLQJDFURVVDUWIRUPVRIVRXQGOLJKW
SKRWRJUDSK\DQGƫOP7KHVHDUWLVWVZLOOFUHDWHDQDWPRVSKHULF
dynamic environment within which the dancers will explore the 
ever-changing relationships between object, body and space. 
Finally this exhibition offers me a tantalising new direction; 
LWLVKRSHGLWZLOOWULJJHUIXUWKHUZRUNRIWKLVQDWXUHDQGQHZ
collaborative endeavours. Above all it is hoped that this will 
entice ‘you’ the audience, to touch, to play, to wear, and to 
H[SORUHƭRFN2PDQLD
Zoe Robertson, 4th January 2015
The opportunity to host a solo exhibition has been a wondrous 
adventure from concept to realisation, the voyage has been 
joyous if not a little daunting at times. For me this inaugural 
solo exhibition has been a long time coming, with past 
possibilities not coming to fruition. At times I wondered if 
,ZRXOGHYHUPDNHLWWRWKLVFDUHHUDFFRODGH5HVSRQGLQJWR
the beauty found within the architectural landscape of the 
Lanchester Gallery has been challenging. Not a typical jewellery 
gallery, this barren industrial space has no pre-existing 
furniture other than four walls (two of which glass) a concrete 
ƭRRUƫYHSLOODUVFUHDWLQJDQDWXUDOGLYLVLRQDQGDFHLOLQJ
FRPSULVLQJRIYDULRXVIUDPHZRUNVDOOVHWZLWKLQDFRROJUH\
colour palette with red detailing. 
This unrestricted environment has offered limitless 
possibilities; which on one hand has enabled my imagination to 
UXQULRW+RZHYHUWKHVFDOHRIWKLVYHQWXUHLQWKHUHODWLYHO\
short period has been at times unnerving. This freedom has led 
to constant questioning and continued evaluation to inform 
decisions. Such as how will the dancers navigate the space? 
+RZZLOOWKHZRUNEHGLVSOD\HGWRHQDEOHLQWHUDFWLRQ"
+RZGR,LOOXVWUDWHWKHZRUNLQJSURFHVV"
3ULRUWRWKLV,KDGWKHRSSRUWXQLW\WRZRUNZLWKGDQFHDUWLVWV
Dr Natalie Garrett Brown and Amy Voris in the Lanchester Gallery 
as part of a project called L219. I was surprised at how 
liberating I found the experience, especially the unexpected 
nature of their durational performance in which I was captivated 
by the level of movement in the space from calm to chaos to 
FDOP7KHDGGLWLRQRIOLJKWVRXQGDQGƫOPFUHDWHGDG\QDPLF
atmosphere and the jewellery I created for them was moved from 
their original positions around the space, from inside, to 
RXWVLGHDQGEDFNDJDLQ
In response to this uplifting experience I craved the 
opportunity to develop this relationship, to explore a new 
GLUHFWLRQDQGWRHQKDQFHP\NQRZOHGJH,ZDVWKHUHIRUHH[FLWHG
when the opportunity to collaborate arose and the notion of 
creating a series of wearable objects that explore the body, 
REMHFWDQGVSDFHFRPPHQFHG7KHUDWLRQDOHWKLQNLQJDQGGHVLJQ
decisions have been led in particular by my observations and a 
sustained dialogue with the dance artists has been the catalyst 
for my invention. 
Interestingly their contemporary dance practice has led me to 
EHFRPHPXFKPRUHDZDUHRIP\LQWXLWLYHZRUNLQJSURFHVVDQG
P\HPERGLHGH[SHULHQFH,ZDVSDUWLFXODUO\VWUXFNGXULQJD
researching session in the dance studio where curtains covering 
walls of mirrors remained drawn. This triggered my understanding 
RIKRZLPSRUWDQWWKHNLQDHVWKHWLFVHQVDWLRQWR*DUUHWW%URZQoV
practice was and not purely the visual aesthetic. 
Prior to this my visual sense has been most dominate in 
resolving design decisions for previous collections. Visual 
language combined with a cognitive thought process has served 
me well to realise design ideas from two to three-dimensions.
My methodology has centred around a hands on approach, to design 
YLDPDNLQJUHVROYLQJWKUHHGLPHQVLRQDODVDQGZKHQWKH\DULVH
Curiously I began to pay much closer attention to the 
SK\VLFDOLW\RIPDNLQJ,VWDUWHGWRIHHOP\ZD\DURXQGDQ
REMHFWUDWKHUWKDQSXUHO\ORRNLQJDW:LWKP\H\HVFORVHG,
sensed through touch the undulations of the three dimensional 
IRUPWKURXJKP\ƫQJHUWLSVH[WHQGLQJRXWWRP\PXVFOHV,EHFDPH
aware of my body moments and how the scale of these objects were 
physically demanding, labour intensive and how they enticed an 
energetic athleticism to achieve the desired result. Subsequent 
awareness of the continual repeating motions of various 
manufacturing processes (both hand and machine) became apparent 
DVGLGWKHDFWLYDWHWUDQFHOLNHVWDWHRIGRLQJ
I noticed a distinct change in the direction of the objects 
whereby the tactility, sensuality, sensory and physicality of 
the objects became of primary importance and the underlining 
YRFDEXODU\IRUP\GHFLVLRQV7KHUHE\WKHVXEVHTXHQWZRUN
IRFXVHVPXFKPRUHFORVHO\RQNLQDHVWKHWLFVHQVDWLRQVDQGWKH
relationship between objects and the body. This manifests itself 
DORQJWKHOLQHVRIVHYHUDONH\WKHPHVZKLFKUHODWHWRWKHERG\
including scale, extensions, space, movement, balance, weight, 
and dual wearability.
 
,KDYHEHHQIXUWKHULQWULJXHGE\KRZWKHFKDQJHLQZRUNVKRS
HQYLURQPHQWKDVLQƭXHQFHGWKHVFDOHRIWKLVFROOHFWLRQ
3UHYLRXVO\P\ZRUNZDVFUHDWHGRQDWUDGLWLRQDOMHZHOOHU\EHQFK
LQP\VWXGLR7KHPDLQMHZHOOHU\ZRUNLQJDUHDLVDVHPLFLUFOH
cut-out, on which hands manoeuvre across a central jeweller’s 
peg (the place in which materials are manipulated by hands 
and tools). 
ƭRFN2PDQLDDMHZHOOHUoVSHUVSHFWLYHE\=RH5REHUWVRQ
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Currently the programming of dance in UK galleries is not 
uncommon. Recent examples include multiple London galleries 
VXFKDV7KH+D\ZDUG*DOOHU\7KH7DWH0RGHUQ9LFWRULDDQG
Albert Museum (V&A), Institute of Contemporary Art (ICA) 
DQG7KH+RUQLPDQ0XVHXPDORQJVLGH7KH%DOWLF*DOOHU\*DWHVKHDG
,NRQ*DOOHU\%LUPLQJKDPDQG'RYHFRW6WXGLRV(GLQEXUJK
7KHSDUWLFXODUFRQGLWLRQVRIWKHƭRFN2PDQLDSURMHFWVLWXDWHG
within a university context, enable the slide across and between 
artistic disciplines and between teaching and research. It is 
LQFRPSDQLRQVKLSZLWKPDQ\RWKHUGDQFHDUWLVWVVRPHNQRZQDQG
others not, many moving between the academy and professional 
world, that we explore the potentiality of the dance/gallery 
collaboration inviting audiences and visitors to the gallery 
to become participants and perhaps co-creators.
'U1DWDOLH*DUUHWW%URZQDQG$P\9RULV
15th January 2015
2XUFROODERUDWLRQZLWK=RH5REHUWVRQEHJDQLQDQHDUOLHU
Lanchester Gallery project entitled L219 (2013), itself an 
evolving collaboration across time and multiple art forms. In 
this earlier project the permission to move the ‘art’ objects or 
jewellery pieces from the pedestal of gallery plinth to pavement 
ZDVHVWDEOLVKHG$VSDUWRIWKLVZRUNZHEHJDQWKHGLDORJXH
ZLWK5REHUWVRQDURXQGQRWLRQVRIPDNLQJIURPWKHNLQHVWKHWLF
ƫUVWWKURXJKSUDFWLFHDQGODWWHUO\WKURXJKFRQYHUVDWLRQDQG
shared writing.
Arguably the exhibition objects inherently structure meaning in 
WKHVSDFHWKURXJKWKHLULGHQWLW\DVLQWHQGHGDUWZRUNV7KHVH
REMHFWVDUHNQRZLQJO\LQFULWLFDOGLDORJXHZLWKQRWLRQVRIZKDW
jewellery can be, questioning conventions of scale, materials, 
production modes and relationship to the gallery visitor. They 
are imbued with associations and socio-cultural reference points 
SDUWLFXODUWRWKHLUPDNHU)RUXVDVGDQFHUVWKHVHREMHFWV
collectively combine to construct a world of their own, offering 
XQH[SHFWHGDQGXQNQRZQFRQQHFWLRQVZLWKWKHJDOOHU\DVVLWHDQG
those that visit.
 
As dancers we are interested to physically explore the scale, 
weight, texture and potential momentum of the objects. Beginning 
ZLWKnZKDWGRWKHVHSDUWLFXODUREMHFWVLQWKLVFRQƫJXUDWLRQ
of space, place and time invite?’, we begin a dialogue between 
the materiality of the body and that of the sculptural objects. 
In the closing event of the exhibition the objects are brought 
into relationship with multiple art forms (movement, sound, 
ƫOPOLJKWSKRWRJUDSK\DQGFROODERUDWRUVLQWHUHVWHGLQLPDJH
FUHDWLRQIURPWKHSHUVSHFWLYHRIWKHLURZQWUDGLWLRQRIPDNLQJ
6SHFLƫFWRWKHƭRFN2PDQLDSURMHFWLVDQLQYHVWLJDWLRQRIKRZWKH
potential to ‘dance’ the wearable objects changes their design, 
production and conception. And implicitly how collaborations 
such as these challenge, shape or consolidate our own practice. 
)RUXVDVGDQFHDUWLVWVWKHHQTXLU\LQWRLPDJHPDNLQJLVKRQHG
through the relationship between body, space and object provided 
by the wearable objects. Integral to this enquiry into image 
is the exploration of improvisation strategies that serve to 
maintain a sensorial response to objects, space, light and sound 
within a performative context.
As with other collaborations and projects that we are involved 
with, our approach to movement and to performance is underpinned 
E\DQHQJDJHPHQWZLWK6RPDWLF3UDFWLFHVDƫHOGRISUDFWLFH
within dance which is concerned with bodymind integration while 
moving. The gallery space is approached as a ‘site’ that is 
intertwined with the urban landscape of Coventry and its postwar 
PRGHUQLVWDUFKLWHFWXUDOOHJDF\2XULQWHUHVWLVLQPHHWLQJWKH
objects through the sensing moving body with an awareness of the 
surrounding environment. Amongst a landscape of sound, light 
DQGƫOPDOORZLQJLPDJHDQGDVVRFLDWLRQWRHPHUJHWKURXJKWKLV
encounter becomes the artistic play.
7KHFROODERUDWLRQEHWZHHQWKHDUWLVWVLQƭRFN2PDQLDFDQEH
FKDUDFWHULVHGE\DSURFHVVRULHQWDWHGDSSURDFKWRPDNLQJ
DQGE\DQLQWHUHVWLQFXOWLYDWLQJNQRZLQJWKURXJKH[SORUDWLRQ
,Q5REHUWVRQoVZRUNZHGHWHFWWKHWUDFHVRIFRQVWUXFWLRQZLWKLQ
the objects and as part of their arrangement in space. Films 
and images of the design and production process appear on the 
ƭRFN2PDQLDZHEVLWHDQGDOVRIRUPSDUWRIWKHH[KLELWLRQ7KLV
transparency of process is echoed in our approach to creating 
the improvisational structures or movement ‘scores’ of the dance 
for the closing event. Such scores experiment with the shifting 
meanings and associations accumulated by the objects across 
time. The movement scores have been developed leading up to 
and during the exhibition amongst the visiting public. In the 
FRQWH[WRIWKLVGXUDWLRQDODSSURDFKWRGHYHORSLQJWKHZRUNWKH
closing event extends the ongoing experiment in public view.
And in this closing event Robertson also inhabits the gallery, 
as participant-performer in an event of objects moved, collected 
and rearranged.
 
The history of dance and art collaborations is long standing. 
This project draws on this rich linage within the UK and beyond. 
7KHPRYLQJERG\LQDJDOOHU\VHWWLQJFDQEHWUDFHGEDFNWRWKH
Bauhaus dances of the late 1920s and the 1970s Judson Church 
activities in the US amongst others. 
ƭRFN2PDQLDDGDQFHUoVSHUVSHFWLYH
E\'U1DWDOLH*DUUHWW%URZQDQG$P\9RULV
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Zoe Robertson 
Award winning jewellery artist, Zoe Robertson is a practice- 
EDVHGUHVHDUFKHUZKRH[KLELWVKHUZRUNLQWHUQDWLRQDOO\7KLVQHZ
ERG\RIZRUNIRFXVHVDURXQG-HZHOOHU\DQG3HUIRUPDQFHH[SORULQJ
the relationship between the object, body and space. She is also 
WKH&RXUVH'LUHFWRUIRU%$+RQV-HZHOOHU\'HVLJQDQG5HODWHG
Products at the School of Jewellery, Birmingham City University. 
ZZZ]RHUREHUWVRQFRXN
Collaborating Artists 
'U1DWDOLH*DUUHWW%URZQ
Dr Natalie Garrett Brown, BA, MA, PhD is a principal lecturer 
LQGDQFHDW&RYHQWU\8QLYHUVLW\+HUSUDFWLFHDQGUHVHDUFK
interests are theoretically situated within Feminist 
understandings of embodied subjectivity and the ways 
in which Somatic practices can inform dance education, 
PDNLQJDQGSHUIRUPDQFH 
ZZZHQWHULQKDELWFRP
$P\9RULV
$P\9RULVLVDGDQFHDUWLVWEDVHGLQ0DQFKHVWHU+HUFXUUHQW
research is concerned with Authentic Movement as a methodology 
IRUWKHFKRUHRJUDSKLFSURFHVV+HUSUDFWLFHLVUHVSRQVLYH
and associative, driven by an interest in the body as a 
multitudinous entity and in shaping movement material across 
long periods of time. 
ZZZDP\YRULVFRP
&KULVWLDQ.LSS
&KULVWLDQ.LSSLVDSKRWRJUDSKHUEDVHGLQ(VVH[+HVSOLWVKLV
WLPHEHWZHHQZRUNLQJRQKLVRZQLQWKHQDWXUDOODQGVFDSHDQG
FROODERUDWLQJZLWKDYDULHW\RIGDQFHDUWLVWV+HLVLQWHUHVWHG
LQWKHZD\VWKDWWKHVHWZRDUHDVIHHGDQGUHƭHFWHDFKRWKHU
)RU&KULVWLDQSKRWRJUDSK\IHHOVOLNHDZD\RIFRQQHFWLQJPRUH
strongly with nature and people. 
ZZZFKULVWLDQNLSSFRP
Cath Cullinane
Cath Cullinane is a lighting designer, originally from 
/LYHUSRROZKRKDVZRUNHGDVDSHUIRUPDQFHWHFKQLFLDQIRU
over 20 years, in theatres, colleges and festivals in the UK 
DQG(XURSH6KHLVFXUUHQWO\VHQLRUWKHDWUHWHFKQLFLDQVNLOOV
instructor at Coventry University and has enjoyed experimenting 
ZLWKQRQWKHDWUHOLJKW0RVWUHFHQWO\&DWKKDVZRUNHGRQ
lighting commissions for KILN (formally Kindle Theatre).
'DUHQ3LFNOHV
'DUHQ3LFNOHVLVDFRPSRVHURIHOHFWURQLFPXVLFDQGDVVRFLDWH
KHDGRISHUIRUPLQJDUWVDW&RYHQWU\8QLYHUVLW\+HLVFXUUHQWO\
UHVHDUFKLQJIHHGEDFNV\VWHPVLQFRPSRVLWLRQWKHDSSOLFDWLRQ
of Cybernetics to compositional systems and generative music 
IRUKLV3K'+HKDVZRUNHGZLWKFUHDWLYHDXGLRWHFKQRORJ\IRU
over 25 years, as a recording artist with electronic music act 
6XSHUFKDUJHUDQGDVDFRPSRVHUIRUƫOPDQGWHOHYLVLRQ
Nicholas Peters
Nicholas Peters is a musician and Lecturer at Coventry 
8QLYHUVLW\+HLVDPHPEHURIWKH&HQWUDO&RPSRVHUVo$OOLDQFH
DQGKHLVUHVHDUFKLQJWRZDUGKLV3K'LQPXVLF+LVPXVLFDO
output covers a variety of activities, from performing and 
LPSURYLVLQJWKURXJKWRFRPSRVLWLRQDQGDUUDQJLQJ+HKDVDOVR
ZRUNHGLQOLYHWHOHYLVLRQDVD6FRUH5HDGHU 
ZZZQLFKRODVSHWHUVFRXN
6HOORWDSH&LQHPD
Sellotape Cinema are artists Stephen Snell and Steven 
&KDPEHUODLQ6HOORWDSH&LQHPDFUHDWHVƫOPZRUNHGGLUHFWO\RQWR
VWLFN\WDSHDQGSOD\HGWKURXJKDVSHFLDOO\DGDSWHGSURMHFWRU
This medium lends itself to processes usually associated with 
H[SHULPHQWDOƫOPPRQWDJHGLUHFWWRƫOPWHFKQLTXHVDVZHOO 
DVPHGLDVSHFLƫFWHFKQLTXHVQRWDEO\nƭD\HGSDSHUo 
ZZZVHOORWDSHFLQHPDFRP
%LRJUDSKLHV
Lead Artist
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$FNQRZOHGJHPHQWV
7KHIROORZLQJSHRSOHKDYHKHOSHGEULQJƭRFN2PDQLDWRIUXLWLRQ
from idea to realisation.
&RYHQWU\6FKRRORI$UW	'HVLJQ&RYHQWU\8QLYHUVLW\
This project would not have been made possible without the 
generous support of Coventry University. 
:LWKWKDQNVWRWKHIROORZLQJVWDII
Professor Judith Mottram (previously Professor of Visual Arts 
and Director of the Lanchester Gallery at Coventry School 
RI$UW	'HVLJQDQG0LFKDHO*RDWPDQ+HDGRIWKH,QGXVWULDO
Design Department.
 
3HWH3KLOOLSV*DU\3HUNLQV5RJHU&RRSHU6WHSKHQ6QHOO
.HLWK+ROPHV3DXO%U\DQ&DUO:LOOLDPV$GDP5XJJ
6DUDK5LGGHOO,PUDQ0DPRRMHH$OH[5RDFKH5RE+HDUQH 
.DWKU\Q+DZNLQVDQGKHUWHDPRIDPEDVVDGRULQYLJLODWRUV
:LWKVSHFLDOWKDQNVWR'U1DWDOLH*DUUHWW%URZQDVOHDG
DFDGHPLFH[KLELWLRQFRRUGLQDWRUDQG3URIHVVRU6DUDK:KDWOH\
Director of the Centre for Dance Research, C-DaRE.
 
6FKRRORI-HZHOOHU\)DFXOW\RI$UWV'HVLJQDQG0HGLD
%LUPLQJKDP&LW\8QLYHUVLW\
7KDQN\RXto the Faculty of Arts, Design and Media and the 
6FKRRORI-HZHOOHU\oV5HVHDUFK&HQWUHIRU&UHDWLYH0DNLQJ
678)),QFOXGLQJ3URIHVVRU-LYDQ$VWIDOFN3K''LUHFWRU
RIWKH5HVHDUFK&HQWUHIRU&UHDWLYH0DNLQJDQG6LDQ+LQGOH
School Research Co-ordinator
 
3DVW3UHVHQW)XWXUH
Celebrating 125 years of the School of Jewellery
:LWKWKDQNVWRP\IULHQGVIURPWKH6FKRRORI-HZHOOHU\IRU\RXU
continued words of wisdom.
([KLELWLRQVHWXS
'5LJJLQJE\5LFN:DWHUZRUWK
Films by Sellotape Cinema
Lighting by Cath Cullinane
Publication Photography by Christian Kipp
&ROODERUDWLQJ$UWLVWVIHDWXUHGLQWKHƫQDOHHYHQW
Amy Voris
Christian Kipp
Cath Cullinane
'DUHQ3LFNOHV
Dr Natalie Garrett Brown 
Nicholas Peters 
Sellotape Cinema
Zoe Robertson
$KHDUWIHOWWKDQNVPXVWEHPHQWLRQHGWR6WHSKHQ6QHOO
:KRZLWKKLVFRQWLQXHGHQFRXUDJHPHQWUHDVVXUDQFHDQG
sense of humour has given me the drive and determination to 
DFKLHYHƭRFN2PDQLD
)RUPRUHLQIRUPDWLRQYLVLWZZZƭRFNRPDQLDFRP
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